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Gape Wrath to-night ! "), messages " Snatched at
the gate and panting read indoors/* It is all very
boyish and unreal.

The loose manner used more and more in The
Orators and The Dance of Death was a deliberate
departure from the constipated technique of the
" cerebral school" and an expansion of Eliot's
adaptation of popular song idiom in Sweeney Agonistes.
In Poems (IX)

Here am I, here are you ;

What does it mean ?    What are we going to do ?

the aimless unease of the jazz-mind is well conveyed
by the stumbling banality of the parody. Auden5 s
success in this manner was limited to satire* The
Dance of Death (1933) used it to chastise fashionable
cults in " a picture of the decline of a class, of how
its members dream of a new life, but secredy
desire the old, for there is death inside them/3

Allied to these popular-song measures were the
poems in which Auden emulated the loose structure
of the post-Chaucerians. In A Happy New Tear
and Birthday Ode,, Auden approached Skelton's
freedom, and did not always escape doggerel,
But when he avoided the opposite dangers of
ellipsis and slack fluency, he wrote poetry at
once Rabelaisian and Byronic, a poetry capable of
dignity, yet, in the best sense, popular.

After collaborating rather unsuccessfully with
Christopher Isherwood in The Dog beneath the Skin,
Auden did so again in The Ascent of J$6 (1936), a
verse-play in which the social implications of the